» L]

i
_ B
& e






ELIO CASSARA
MPO3PAYHbLIN CBET

Kypatop | Curated by
Aumo MaraHo | Ezio Pagano

Tekctbl | Texts
Apcenwuit Metpos | Arseniy Petrov

£

AnmunmncTpaums Benukoro Hoeropopa
Administration of Velikiy Novgorod

Map Benukoro Hosropoaa Cepreit bycypuH
Mayor of Velikiy Novgorod Sergey Busurin

lMpeacenatens koMUTETa KyMbTyPbl M MOMOAEXHON NONUTMKM
KoHcTaHTuH Xuspuy

Chairman of the Committee on Culture and Youth Policy
Konstantin Khivrich

o3

LleHTp KynbTypbl, UCKycCTBA W OBLLECTBEHHBIX
MHUYMaTVB «uanor»
Center for Culture, Arts and Public Initiatives “Dialog”

[upekTop Onbra Monosa
Director Olga Popova

fl
HoBropoackmit LIeHTp COBPEMEHHOTO MCKYCCTBA
Novgorod Center of Contemporary Art

PykooauTtens Cepreit Myxaués
Head Sergey Pukhachev

I

MUSEUM

Myseym — Myaeit CoBpemeHHoro WckyccTs B Cumnim,
Barepus | Manepmo

Museum — Observatory of Contemporary Art in Sicily,
Bagheria | Palermo

[upekTop duuo MaraHo
Director Ezio Pagano

YnpasneHue: XyaoxecTBeHHas ranepes byHbo, BeHeuys
Management: Bugno Art Gallery, Venice

e-mail: info@bugnoartgallery.com www.bugnoartgallery.com
tel. 041 5231305 S. Marco 1996/D - 30124 Venezia

ApxuB 1 koopanHauus: EneHa bbiukosa
Archive and coordination: Elena Bychkova

®oTo: apxuB xygoxHuka, Mocksa, BeHeuus
Photo Credits: Archive of the artist, Moscow, Venice

I"pacbnueckmin npoekT: AHapac [asua Kappapa
Graphic Design: Andres David Carrara

B cotpyaHuyectse ¢ XanHoit Baiibakosoii 1 Kpuctuanom Kaptouety,
KynbTypHas accouuauuns Festival&Contest, Pumunn

In collaboration with Zhanna Baybakova and Christian Cartoceti,
Cultural Association Festival&Contest, Rimini

© 3nwo Kaccapa | Elio Cassara

3NNO KACCAPA
MPO3PAYHbLIN CBET

KYPATOP | CURATED BY
SUMO MATAHO | EZIO PAGANO

TEKCTbI | TEXTS
APCEHWWM METPOB | ARSENIY PETROV



MPO3PAYHbLIN CBET

Apcenui NeTpos

Ontuka 3nmo Kaccapa — 370 CKONb3ALMIA B3rNAL NyTeLeCTBEHHMKA.
OH CMOTPUT Ha MU, CO3HATENBHO OTCTPaHSSCh B Chepe CBOErO UCKYCCTBA
OT BO3MOXHbIX BHYTPEHHUX HEYPSANL N HANPSHKEHHOCTEN 1 NPOCTO NMobysCh
LiBETOBOW aTMOCEPOMN 3TUX MECT. MIMEHHO BneYaTneHus:, OnbIT BrIsAbIBaHNS B
ropoga Cesepa 1 tOra EBponbl, criyxat emy matepuanom. CBou BnevatneHns
OH NEPEBOAMT B XWUBOMUCHYHO NMOCKOCTb, HO HE KaK UMMPECCUOHUCT Yepes
NPaKTUYECKN HayYHbIV CNEKTParbHbIA aHanu3 u He Yepes noaTuaaunto
HeNpUrNaaHbIX MECT, a NOCPeACTBOM NEPEBOAA Ha A3blK aOCTPaKTHBIX LBETOBbIX
COYETAHWIA, MATEH U NMUHWIA TOHKO CrapMOHM3NPOBAHHbIX MeXZy COO0M.

HecomHeHHas 6eCKOH(IMKTHOCTL 1 rapMoHust paboT Kaccapa oTpaxatoT
€ro XyA0XeCTBEHHOe Kpeo. [0noc XyaoxXHMKa 3BYYUT Kak nocneaoBaTeribHoe
pasBUTIE YTBEPAMBLUMXCA CTUIIMCTUYECKIX HANPaBEHWIA, U MOXET BbITb
chopMynMpoBaH kak abCTPaKTHbIN UMMPECCMOHNU3M.

“IMpo3payHocTb” — TOYHOE onpeaeneHne, AaBHO BbibpaHHOEe aBTOPOM ANS
cBoux cepuin. O6bekTbI 0606LLATCS MM 10 LBETOBbIX NATEH Pa3HO hopMbl — C
Pa3sMbITbIMK, MHOTAA NEPECEKAIOLMMUCS KPAsSMU, UMK e YETKO 0603HaYEHHbIE,
BbINOMHEHHbIE OAHUM AOMNTUM ABUMXKEHUEM KUCTW. Mbl BUaUM nx 6yaTO LBETHbIE
CTEKNa, NOrpYXEHHbIE B YACTYIO BOZY U OT 3TOro npuobpeTatowime ewé 6onbLuyo
3BYYHOCTb. W, Kak B BUTpaxe, CMOTPUM HE CKBO3b CTEKMO, a CO3epLiaeM CBEYEHME
BCeil €ro TONLW, HanNpaBeHHOe Ha Hac.



Buorpadus xynoxH1Kka npu 3TOM NoATankMBaeT K MbIcnsm 0 BeHeuwn,
MyPaHCKUX CTEKNOLENbHSX, NPO3PaYHOCTM BEHELMAHCKOrO BO3ayxa 1
NpOCnaBneHHOM MeCTHOM konopute. OfHako Mactepy yaaéTcs yaepkusaTth
Mepy B nepesaye BOCXMLLAIOLLE ero KpacoTbl. B ero metoge pabotsl ¢ nsgTHaMu,
TIMHUEN, KaCaHUAMU X0JICTa YyBCTBYETCS HeO0BX0AMMOE CaMOorpaHUYeHNe, KOTOPOe
OCTaHaBMBAET €ro OT Nepexoia B CMasnnBOCTb, OT CKaTbIBAHWUS B KpAackBOCTb. OH
YETKO KOHTPONMPYET PaBHOBECKE KOMMO3nLMK. [1py 3TOM OKpYXatoLLuii BCE Benblit
LUBET CINYXUT CBOErO Pofa CryLEHHON Cpeson, HEaKTUBHOMW, HO U HeaMOpgHOW
OLHOBPEMEHHO.

Cpenu cchopmupoBaBLumx Kaccapa XyA0XHUKOB K HESIBHbIM OTHOCSTCS
pOMaHTUKN 1 BEKNWH, cpeam cambix 04eBMAHBIX — 6e3ycnoBHO Mapk
PoTko, KOTOPOro OH JONTO W rNyboKo M3yyan. Anuo Kaccapa npusHaéT
(OyHOAMEHTanbHOCTb BNMAHUA POTKO Kak Ha UCKyCCTBO XX Beka B LieSiIoM, TaK U1
Ha cebs NnyHO. Ho OTTarnkuBasiCh OT ero XyA0KECTBEHHbIX METOLOB, CMbICIIOBas
COCTaBISAIOLLAs €ro XMBOMUCK COBEPLLEHHO MHas. PoTko B rnasax Kaccapa
“CMpUTYanuCT, 04EBIUAHO B3PALLEHHDIN 3a)aTon PenurmnosHomn cpepon. Ceet
ero paboT, APOCTHO BbIpblBaETCA U3 ero aywn. Cnuputyanuam PoTko umeet
TParm4eckyto, ecrim He neccuMmUcTUYeckyto okpacky”. Cebs xe Kaccapa He 6e3
CaMOMPOHUM Ha3bIBAET “XPOHWYECKUM ONTUMMUCTOM”. B CYLLHOCTW €ro MCKyCCTBO
Npo cyacTbe, B MOLLAPTOBCKOM 3BYYaHWW.

MockoBCKas cepusi packpblBaeT 3TOT ropof, Yepes HeOXKMAAHHbLIN PUILTP,
0 CyLLEeCTBOBaHNW KOTOPOro Mbl He NOL03peBanu — Yepes npuamy rorneToBoro
1 30M0TOrO LIBETOB. HO 3011070 He B NnaHe 6aHanbHOM OTChISKKA K Kynonam.
Mo cnoBam XyJoxHUKa, NepBbIM BrievaTieHneM oT ropoga bbinu roneTosble
0T MOCKOBCKOr0 OCBeLLeHNs obriaka ¢ 30110TbIM 0TbneckoM. Bapuauum atoro
COYeTaHus CTanu rmaBHbIM NENTMOTUBOM NPEACTABNEHHOM Cepuu.




LIGHT TRANSPARENCY

Arseniy Petrov

Elio Cassara’s viewpoint is the passing glance of a traveller. As he looks at
the world, he deliberately distances himself within the sphere of his art from any
possible inner disturbances or tensions, and simply admires the atmosphere of
colour in these places. It is his impressions, his experience of looking at the cities of
Northern and Southern Europe, that form his material. He transfers his impressions
into the plane of art, but not through a practically scientific spectral analysis like
an impressionist, nor through a poeticisation of unremarkable locations, but by
translating them into the language of abstract combinations of colour, marks and
lines in a subtle harmony with each other.

The undoubted tranquillity and harmony of Cassara’s work reflect his artistic
creed. The artist’s voice expresses a consistent evolution of established stylistic
tendencies, and might be defined as abstract impressionism.

“Transparency” is the exact definition that the artist chose long ago for his
series of paintings. He reduces objects to coloured marks of different shapes, their
edges indistinct, sometimes overlapping, or else clearly defined, drawn with a single,
long stroke of the brush. We see them like pieces of coloured glass submerged in
clear water and obtaining an even greater resonance from it. And we do not look
through the glass, but we observe the light shining in our direction through its entire
thickness, as in a stained-glass window.

Here the artist’s biography makes us think of Venice and of the glassworks
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of Murano, the transparency of the Venetian air and the celebrated local colour.
However, he is able to keep his expression of the beauty in which he delights within
bounds. In his way of working with marks, lines and contact with the canvas one can
sense the essential self-restraint that prevents him from slipping into tawdriness or
descending into prettiness. He keeps the balance of the composition under strict
control. At the same time the white colour that surrounds everything serves as a sort
of concentrated milieu which is not active, but is not amorphous either.

Among the artists who have influenced Cassara some are not obvious — the
romantics and Bocklin — and some are very evident — certainly Mark Rothko, of
whom he has made a long and profound study. Elio Cassara recognises Rothko'’s
influence as fundamental both for twentieth-century art as a whole and for himself
individually. But though it takes his artistic methods as its starting-point, the semantic
element of his painting is completely different. In Cassara’s eyes Rothko “is a
spiritual painter who obviously grew up in a confined religious milieu. The light in
his works bursts out furiously from his soul. Rothko’s spirituality has a tragic, if not
pessimistic colouring.” Cassara calls himself, not without irony, “a chronic optimist”.
In fact his art is about happiness, in a Mozartian key.

The Moscow series reveals the city through an unexpected filter of which
we had no inkling — through a prism of violet and gold. But not gold in the sense
of a banal reference to cupolas. In the artist's own words, his first impression of
the city was of clouds that were violet from the quality of the Moscow light, with a
golden glow. Variations on this combination became the main leitmotif of the series
exhibited here.
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37 20

xoncT, macno, 80x80 cm, 2020 | oil on linen, 80x80 cm, 2020

16 17



59 20 60 20

xoncT, macno, 40x30 cm, 2020 | oil on linen, 40x30 cm, 2020 xoncT, macno, 40x30 cm, 2020 | oil on linen, 40x30 cm, 2020
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61 20

xoncT, macno, 60x40 cm, 2020 | oil on linen, 60x40 cm, 2020

.
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62 20

xoncT, macno, 60x60 cm, 2020 | oil on linen, 60x60 cm, 2020
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64 20

xoncT, macno, 40x40 cm, 2020 | oil on linen, 40x40 cm, 2020
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65 20

xoncT, macno, 40x40 cm, 2020 | oil on linen, 40x40 cm, 2020
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67 20

xoncT, macno, 40x40 cm, 2020 | oil on linen, 40x40 cm, 2020
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66 20

xoncT, macno, 60x60 cm, 2020 | oil on linen, 60x60 cm, 2020
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68 20
xoncT, Macno, 100x100 cm, 2020 | oil on linen, 100x100 cm, 2020
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69 20
XoncT, Macno, 60x60 cm, 2020 | oil on linen, 60x60 cm, 2020
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70 20
xoncT, macno, 100x100 cm, 2020 | oil on linen, 100x100 cm, 2020
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71 20

xoncT, macno, 60x60 cm, 2020 | oil on linen, 60x60 cm, 2020
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72 20

xoncT, macno, 30x30 cm, 2020 | oil on linen, 30x30 cm, 2020
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75 20

xoncT, macno, 30x30 cm, 2020 | oil on linen, 30x30 cm, 2020
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01 21

xoncT, macno, 80x80 cm, 2021 | oil on linen, 80x80 cm, 2021
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02 21

xoncT, macno, 80x60 cm, 2021 | oil on linen, 80x60 cm, 2021
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03 21

xoncT, macno, 50x50 cm, 2021 | oil on linen, 50x50 cm, 2021
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04 21

xoncT, macno, 50x50 cm, 2021 | oil on linen, 50x50 cm, 2021
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05 21

xoncT, macno, 80x60 cm, 2021 | oil on linen, 80x60 cm, 2021
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06 21

xoncT, macno, 80x60 cm, 2021 | oil on linen, 80x60 cm, 2021
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07 21

xoncT, macno, 50x50 cm, 2021 | oil on linen, 50x50 cm, 2021
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08 21

xoncT, macno, 50x50 cm, 2021 | oil on linen, 50x50 cm, 2021
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09 21

xoncT, macno, 50x50 cm, 2021 | oil on linen, 50x50 cm, 2021
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10 21

xoncT, macno, 50x50 cm, 2021 | oil on linen, 50x50 cm, 2021
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12 21

xoncT, macno, 30x30 cm, 2021 | oil on linen, 30x30 cm, 2021

64 65



14 21

xoncT, macno, 50x40 cm, 2021 | oil on linen, 50x40 cm, 2021

66 67



15 21

xoncT, macno, 50x40 cm, 2021 | oil on linen, 50x40 cm, 2021

68 69



16 21

xoncT, macno, 50x40 cm, 2021 | oil on linen, 50x40 cm, 2021

70 71



17 111 21

xoncT, macno, 60x40 cm, 2021 | oil on linen, 60x40 cm 2021

17 11 21

xoncT, macno, 60x40 cm, 2021 | oil on linen, 60x40 cm, 2021

17 1 21

xoncT, macno, 60x40 cm, 2021 | oil on linen, 60x40 cm, 2021
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18 21

xoncT, macno, 60x50 cm, 2021 | oil on linen, 60x50 cm, 2021
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19 21

XoncT, macno, 60x50 cm, 2021 | oil on linen, 60x50 cm, 2021
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20 21

xoncT, macno, 60x50 cm, 2021 | oil on linen, 60x50 cm, 2021
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21 21 22 21

XoncT, Macno, 40x40 cm, 2021 | oil on linen, 40x40 cm, 2021 xoncT, macno, 40x40 cm, 2021 | oil on linen, 40x40 cm, 2021

80 81
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23 21

xoncT, macno, 80x70 cm, 2021 | oil on linen, 80x70 cm, 2021
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24 21

xoncT, macno, 80x70 cm, 2021 | oil on linen, 80x70 cm, 2021
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25 21

XoncT, Macno, 80x60 cm, 2021 | oil on linen, 80x60 cm, 2021
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27 21

xoncT, Macno, 120x100 cm, 2021 | oil on linen, 120x100 cm, 2021
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33 21

xoncT, macno, 120x100 cm, 2021 | oil on linen, 120x100 cm, 2021
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BWOTPAOGUA

nmo Kaccapa poguncs B ropoge Mapasapa-gens-Banno, Utanus, 8 1974 rogy.

Mocne 06yyeHus B MbemoHTe OH Nepeexan B BeHeuuto B 1997 roay, a 3atem B beprvH
B 2001 roay, rae NpOXun MHOMO NET U rae y Hero ObiNo HECKONbKO NepCOHanbHbIX
BbICTABOK. VIMEHHO 3A4eCb OH 3auMHTepecoBancst Nen3axHOM XMBOMUCHID, KoTopas C
rofamu Bce Gorblue CUHTE3MPOBANack B YACTbIE abCTPaKTHbIE (HOPMbI.

BepHyswmce B BeHeumto B 2014 rogy, Kaccapa 3aBeplumn Cepuio  KapTuH,
BAOXHOBNEHHBIX €ro Aonrum npebbisaHneM B [epmaHnu, KOTOpble Bblnn BbICTABMEHD
B nocneaytuwme rogpl. B koHue 2020 roga oH nepeexan B Mocksy, 4Tobbl 3aBepLUMTb
uccneaoBaHMe PyCCKOro CpeaHEBEKOBOroO UCKYCCTBa 1 0BOBLMTL CBOM BNeYaTNeHus B
psge abeTpakTHbIX paboT.

B 2007 rogy npowna nepcoHanbHas BbicTaBka B HapogHom My3ee 3aevapa (Cepbus),
KypaTopamu Kotopou BbicTynumv bopa umutpuesny n Huxa Morapuny.

B 2016 ropgy MUSEUM - Osservatorio dellarte contemporanea in Sicilia (Mysen
COBPEMEHHOr0 UcKyccTBa Ha Cuuwnum), BO3rMaBnseMblil AUPEKTOPOM-OCHOBATENEM
dumo [araHo, npuobpen cBow nepeyt paboty Onumo Kaccapa Anst NOCTOSHHOM
konnekumn Myses, 3a koTopomn nocregosanu BTopoe npuobpetenne B 2017 rogy u
TpeTbe B 2020 rogy.

B Tom xe rogy katarnor «Trasparenze» 6bin ony6nukosaH B cepuut «I Quaderni dell’Artey,
nspatenscto Myses Suuo MMaraHo.

Ero TBOpYECTBOM MHTEPECOBANUCL MHOMME KPUTWKW, B TOM yucne Ppandecko anno
Mauueo, dumo MaraHo, Mackyane flettbepu, Apcenun MeTpos, HiHa Morapuny, Buktop

ApenbsiHo Pen, MaataHo CanepHo, WHrpua Mapus TopsapT.

Ero paboTbl HaxoasTCsi BO MHOTMX FOCYAApCTBEHHBIX M YacTHbIX KOMMEKUWsiX, Kak B
Wtanuw, Tak n 3a pybexom.
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BIOGRAPHY

Elio Cassara was born in Mazara del Vallo, Italy, in 1974.

After training in Piedmont, he moved to Venice in 1997 and then to Berlin in 2001, where
he lived for many years and where he had many one-man shows. It was here that he
became interested in landscape painting which over the years have become more
synthesized into pure abstract forms.

On his return to Venice in 2014, Cassara completed his series of paintings inspired by his
long stay in Germany, which were exhibited the following years. At the end of 2020, he
moved to Moscow to complete his research on Russian medieval art and to summarize
his impressions in a series of abstract artworks.

In 2007, he had a solo-exhibition at Narodni Muzej Zajecar (Serbia) curated by Bora
Dimitrjevic and Nina Pogarcic.

In 2016, MUSEUM - Osservatorio dell'arte in Sicily, directed by Ezio Pagano, acquired
the first artwork by Elio Cassara’ for his Permanent Collection, followed by a second

acquisition in 2017 and a third one in 2020.

Again in the same year, the catalogue “Trasparenze” was published in the series |
Quaderni dell’Arte, by Edizioni Ezio Pagano.

Many critics have taken an interest in his work, including Francesco Gallo Mazzeo, Ezio
Pagano, Pasquale Lettieri, Arseny Petrov, Nina Pogarcic, Victor Arellano Rey, Gaetano

Salerno, Ingrid Maria Thorwart.

His works are present in many public and private collections, both in Italy and abroad.
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OtnevartaHo B Mockse B 2021 rogy
Printed in Moscow, 2021



LY R .Jl .......
¢ o L R




