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Kiratorin notu / Curator’s note:

BEYAZDAN RENGE ISIK PATLAMALARI
Umit Inatcl

“Empresyonizm, 1sik, renk ve an kavramini
one cikartan, dogadaki gérinimlerin strekli
dedisim icinde oldugundan herhangi bir za-
manin herhangi bir anina denk gelen goéri-
nimun bir daha ayni sekilde goériinemeyecedi
fikrini temel alan sanat akimdir”. Bu popiler
tanim empresyonizmin en bildik izahini igerir.
Isigin bir aydinlatici enerji akimi oldugunun
farkina varan, yerkirenin hareketlenmesiyle
glinesle olan iliskisinin de degiskenlik goster-
digini gézlemleyen sanatcilar gérmenin ¢oklu
olanaklarini kesfetmis oluyorlardi. Nesneler
artik kati maddi varlik gérinimleriyle ve sa-
ridan siyaha giden bir chiaro-scuro teknigiyle
temsil edilmiyordu. Nesne ve mekan temsille-
ri daha saydam ve renk titresimleriyle kurgu-
laniyordu. Beyaz i1sidin varacadi son raddenin
rengiydi ve hicbir koyuluk aslinda siyah de-
gildi. Cunkd siyah, beyazin minimum halinin
bile algilanamadidi, dolayisiyla hicbir nesne-
nin gorulebilme imkaninin bile olmadigi bir
renkti artik.

Elio Cassara’nin nesnelerden bagimsiz, krista-
lize olmus, dizensiz renk yumaklarinin -ren-
gin maksimum hali olan beyazin iginde- kendi
fiziksel morfolojilerini insa etmeye calistigini
goririz. Beyazin yayginlidi i1sigin yayginligi-
dir. Beyazin baskisiyla nétrlesen ama gegir-
genlik acisindan ise daha da gecit vermeyen
bir yogunluga ulasan resmin yizeyi rengin fe-
nomenal kurgusunu rastlantisal bir akiga zor-
luyor. Irili ufakli kromatik alanlar somut renk
diazlemleri ve saydam titresim odaklanmalari
halinde beyazin icine bir gémulip bir parliyor-
lar. Bu resim halleri her ne kadar bir gérints
olarak karsimizda dursalar da ayni zamanda
icsel — tinsel salinmalarin da bir poetikasina
doéntsuyor..

EXPLOSIONS OF LIGHT FROM WHITE
TO COLOUR

“Impressionism is an art movement that em-
phasizes the concepts of light, colour and mo-
ment, and is based on the idea that since the
appearances in nature are in constant chan-
ge, a view that corresponds to any moment
in time cannot appear the same way again.”
This popular definition contains the most fa-
miliar explanation of impressionism. Artists
who realized that light was a stream of illumi-
nating energy and who observed that its re-
lationship with the sun changed with the mo-
vement of the earth discovered the multiple
possibilities of seeing. Objects were no longer
represented with solid material appearances
and a chiaro-scuro technique that went from
yellow to black. Object and space represen-
tations were constructed more transparently
and with colour vibrations. White was the co-
lour of the last stage of light, and no darkness
was actually black. Because black was now a
colour in which even the minimum of white
could not be perceived, and therefore no ob-
ject could even be seen.

We see Elio Cassara’s crystallized, irregular
lumps of colour, independent of objects, tr-
ying to construct their own physical morpho-
logy - within white, which is the maximum
state of colour. The prevalence of white is the
prevalence of light. The surface of the pain-
ting, which is neutralized by the pressure of
white but reaches an even more impenetrable
density in terms of permeability, forces the
phenomenal fiction of colour into a random
flow. Large and small chromatic areas are
embedded in white and shining as concrete
colour planes and transparent vibration focu-
ses. Although these states of painting appear
before us as an appearance, they also beco-
me a poetics of inner-spiritual oscillations...
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ELIO CASSARA'NIN SOYUTLAMASI

Tommaso Evangelista

Elio Cassara’nin calismalarini analiz
ettigimizde, ortaya cikan ilk dusince,
enerjilerin i¢c ice gegmesini belirleyen
minimal isaretlerin, sinerjinin gseffaf-
lgin bir gramerini nasil tanimladigina
dair dille ilgilidir. Renk, firca darbesi ve
yapisal formlar acida cikarma eyleminin
her aninda gerekli catiskisal dengeyi
korumay! basaran hermetik bir batin-
[Ggun temsil eylemleri haline gelir. Bu,
kromatik yapinin ayni zamanda eyle-
min potansiyelini sonsuza kadar ge-
nisleten sembolik bir organizma olarak
belirlenmesi sayesinde muimkundur.
Cassara’nin Urettigi imgeler glcli ve
siirseldir, cunkd dilin gucuyle kaynak-
larinin sembolik boyutunu varsayarlar
ve nesnellesmenin farkli dizeylerinde
gerceklesen igsel iliskilerin agiga cikar-
ma eylemiyle “insa edilirler”.

Sanatcinin, bultlinsel soyutlamadan
ziyade bir montaj calismasi yapmasi
mi s0z konusu? Gergcek mekan ile goz
arasindaki iliskiyi kavramaya calisan
bu tonal, ritmik ve melodik montaj,
duzlemler ve seviyeler arayisinda be-
lirginlesir. Sanatgl, baska bir derinligi,
yer altinda, estetik derinin ve isaretin

keyfiliginin altinda veya isterseniz kul-
tlrel ve tarihsel orografinin altinda bir
kazi yoluyla elde edilen bir tir arke-
tipal palimpsesti go6sterir, glinkl zayif
engramlar ikonlardan itibaren izlene-
bilir. Elio’nun calismalarinda, meka-
nin 6zselligi, ikonlarda oldugu gibi, saf
formlari ortaya cikaran yapi haline ge-
lir, onlari askiya almada sertlestirmez
ve bu nedenle bunlar kuvvetleri odak-
lama ve yogunlastirma araclari olarak
islev goriur. Burada renk, palimpsest
gibi yapilandirilmis bir kompozisyonun
temeliyse, ritim, mekansal ve geomet-
rik iliskilerden olusan bir dinamizmi
temsil etmeye yarar.

Ayrica Cassara’nin tim Uretimine doga-
nin rehberlik ettigi kesindir. Baslangigta
goblgeli ve kasvetli manzaralarda ara-
nan, yine de belirsiz bir sekilde figuratif
olan, ancak hemen o6nce sentezin
paralel ydéringelerinde ve ardindan
daha 6zglr formlarin yapilandirmala-
rinda kovalanan bir dogadir bu. Res-
minin temelinde, renk alanini olustur-
ma, hacimleri iptal etme ve manzara
fikrini yapibozuma ugratma yoninde
surekli bir girisim vardir; bdylece isik



yalnizca eserde icsel bir faktér olmakla
kalmaz, ayni zamanda renksel ve
plastik sentezden, drtismelerden ve
eklemlerden dodgar. Bakisin dontsimi
ve parcalanmis, yapibozuma ugramis
bir bakis acgisinin edinilmesi icin reti-
nal boyutun bu sessiz kopusu mekan-
sal bdélinmelerinin uyumsuzluk haline
donusuirken icsel ve dissal manzaradan
etkilenen sirekli degisen pariltilar
yayar. Bu baglamda, ozellikle de Rus-
ya’'da yasadigi donemde kutsal ve me-
lodik bir parlakhdin nasil patlamaya
basladigini kaydetmek ilgingtir, sanat-
clyl daha tutarli bir sinestetik boyuta
goétldren bir tdr aydinlanma.

Ayrica, araliklar ve mesafeler (ze-
rinde c¢alisarak, analitik yapilandir-
ma ile zit morfolojiler arasinda bag-
lar kurarak, resimlerini strekli olarak
“acik” kilan asin asimilasyonlar ve
karsilastirmalarla alan genigliklerini
yeniden dederlendirme girisimi de var.
Dogal ve yapay arasindaki bu catis-
mada -genigliklerin paralellikleriyle,
kromatik spektrumdan rizomatik ve
rastlantisal bir diizenlemeyle degisen-
uzantilar ve esdegerlikler tarafindan
yaratilan bir resmin hipotezi var. El-
bette, bakisin ve manzaranin bu bu-
tlncdl vizyonu —ayni zamanda bu igsel
titresim- esik ve rizgarin kirilganhdi
ve belirsizliginde gorilen mekansal bir
yapinin kisisel ve siirsel bir algisi olarak
da nitelik kazaniyor.

Elio Cassara

Son calismalarda, beyazda olan isra-
r, 1sik Uzerinde farkli bir arastirmaya
olanak taniyorken simdi rahatsiz edi-
ci renk ipuglariyla serpistirilmis notr
notalara dogru bir egilim goésterir. Y{-
zeylerin ve gdlgelerin mutasyonlarini
kisisel olarak belirlemek adina izleyi-
ciyle eserleri arasinda farkh bir iligki
kurmak Uzere bakis acisini degistirir.
Aslinda, her sey nesnesiz bir dunya-
ya dogru gidiyormus gibi goérindigu
esnada -neredeyse kesinlikle sanat-
¢inin Peredvizhniki “Seyyar Saticilar”a
olan sevgisiyle hayata déndurulen bir
gergeklik pariltisi gibi- doganin glc-
[0 bir sekilde lirik, neredeyse roman-

tik boyutu geri doéner; dusundlir,
incelenir ve tuval Uzerinde yeniden
yaratilir. Bdylece, trajik, dokunakh

ve melankolik olmasina ragmen ruhu
glnimuizan kabalidindan kaldirma ye-
tenegine sahip olan, yalnizca Ruslara
6zgl manzara anlayisi ortaya cikar.
Ancak, 1sildayan olsun ya da olmasin,
Cassara’nin  eserleri elestirmenlerin
karsisina daha o6nce hig gdrtlmemis
kromatik sentezleri ve doganin bir 6ze-
te ve merkeze indirgenmis bir anlatimi,
bir eksikligin yogun bir 6zeti olarak gi-
kiyor: Hicbir ylcelige muhtag olmadan
bir iz haline gelen bicimsizlik. Karsilikh
bir meraka sayin bunu.
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Onunki, gdlgeye bir madde olarak
bakan ama sadece belirsiz olandan
bitinin reddedildigi bakisin yénlini
somutlastirmak icin seffaflikta yer alan
bir bakistir. Sinira somut bir bigim verme
ihtiyacinda olan, bedenlerin dengesizli-
dginden cok hafif bir yapi ortaya cgika-
ran bir bakistir. Bu nedenle, eserlerin
glzelligi, kusurluluk, gecicilik ve eksik-
likle, belki de dlnyevi seylerin acisiyla
baglantili bir siirsellikten kaynaklanir;
ancak ¢dkus aninda, gérinmez olanin
dayanak noktasi ve mantigi haline ge-
lebilirler. Boslugun izlerinde olglilemez
bir anlam yogunlugu yaratma yetene-
gi, eklemekten cok cikarma, hizlan-
dirmaktan cok yavaslatma, dinyanin
sessizligini ve belirsiz kirilganhgini arka
plan gurultisinden daha fazla 6nem-
seme... Bicim, ani bir fikirden minimal
ve sessiz bir bilesen edindikge insa
etmekten cok hayal etme, gbzlemciyi
kesintiler, yavaslamalar, karsilasmalar
ve duraklamalarla dolu bir yola goétl-
ren toplanmis ve hos bir yapilandirma
yetenedinden kaynaklanir.

Sanatc¢inin dinyasindaki seffaf isik ¢u-
rimenin baskisina karsi bir stratejidir,
Bati'nin bigimsiz olana olan hayranli-
gini asan ve “iz"i bir yonlyle yeniden
yapilandiran bir varligin yeniden insa-
sinin bir bigimidir. Dogu’nun tanimla-
namayan ve belirsiz siirinde ylzeylerin
organik bir karaktere dogru surekliligi-
dir. Bicimlerin bu hareketinde, zaman

ve mekani sentezleyen 6z icin otantik
arayls, bize yaratilisin geciciligini gos-
terir, bu da bir bakima kalp atisinin ha-
fifligine karsilik gelir. Dogay! ancak onu
hassasiyetle terk ederek temsil edebi-
len paradoksal bir varlik. Ve bu, belki
de, siirinin dngdrilemez ve beklenme-
dik son meyvesidir. Hafiflik, kaybolma-
nin ritmidir.
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LIGHTNESS IS THE RHYTHM OF VANISHING

THE ABSTRACTION OF ELIO CASSARA

Tommaso Evangelista

Analyzing the work of Elio Cassara, the
first reflection that emerges concerns
the language of how indeed minimal
signs determining an interpenetration
of energies, synérgeia define a gram-
mar of transparency. Colour, brushst-
roke, structure become acts of repre-
sentation of a hermetic totality, which
manages to maintain the necessary
antinomian balance at every moment
of its revealing action. This is possib-
le thanks to the fact that the chro-
matic structure is also determined as
a symbolic organism, which expands
the potential of the act to the infinity.
The images generated by Cassara are
powerful and poetic, because they as-
sume through the force of language the
symbolic dimension of their source, and
are “constructed” by a revealing act of
internal relationships, which takes pla-
ce on different levels of objectification.

That the artist makes a work of mon-
tage rather than total abstraction? A
tonal, rhythmic and melodic montage
in an attempt to grasp the relations-
hip between real space and the eye is

evident in the search for planes and le-
vels. The artist shows another depth, a
sort of archetypal palimpsest obtained
through an excavation in the subsoil,
below the aesthetic skin and the arbit-
rariness of the sign or, if you like, below
the cultural and historical orography,
because feeble engrams can be traced
right from the icons. In Elio’s works, the
essentiality of the space becomes the
structure that reveals, as in the icons,
the pure forms, it does not stiffen them
in the suspension, and therefore the-
se function as devices for focusing and
concentrating forces. If colour here is
the basis for a structured composition
such as a palimpsest, rhythm serves to
represent a dynamism made up of spa-
tial and geometric relationships.

Also it is certainly that nature guides
the entire production of Cassara. A na-
ture initially sought in shady and glo-
omy landscapes, although still vaguely
figurative, but almost immediately cha-
sed first in parallel trajectories of synt-
hesis and subsequently in configurati-
ons of more free forms. At the basis of
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his painting there is a constant attempt
to establish the chromatic space, can-
celing volumes and deconstructing the
idea of the landscape so that light is not
only an internal factor in the work but
is born from chromatic and plastic synt-
hesis, overlaps and joints. The transfi-
guration of the gaze is a silent break of
the retinal dimension for the acquisition
of a fractionated and deconstructed po-
int of view, changeable in the incongru-
ity of its spatial divisions, which ema-
nate ever-changing flashes influenced
now by the internal landscape now by
the external one.

In this regard, it is interesting to re-
cord how a sacred and melodic brillian-
ce began to explode especially during
his stay in Russia, a sort of illuminati-
on that led the artist towards a more
cogent synaesthetic dimension.

There is also an attempt to reconsi-
der the field areas, working on inter-
vals and distances, mediating between
analytical configuration and contrasting
morphology, in an excess of assimila-
tions and correspondences that make
the works perpetually “open” and con-
tinuous. In this clash between natural
and artificial here is the hypothesis of
a painting created by extensions and
equivalences, through parallelisms of

amplitudes which change a rhizomatic
and stochastic arrangement from the
chromatic spectrum. Summative vision
of the view and the landscape, certain-
ly, but which also qualifies as an inner
vibration, a personal and poetic per-
ception of the spatial structure seen in
its fragility and vagueness of threshold
and wind.

In the latest works, the insistence on
white allows for a different research on
light, now tending towards neutral no-
tes interspersed with unsettling hints
of color, and a different relationship
with the observer called to relate to
the works, modifying the point of view
to determine personally mutations of
surfaces and shadows. In fact, when
everything seems to go towards a wor-
Id without an object, like a glimmer of
reality, almost certainly brought back to
life by the artist’s love for the Pered-
vizhniki, the Peddlers, a strongly lyrical,
almost romantic dimension of Natu-
re returns, contemplated, studied and
recreated on the canvas. Thus emerges
that exclusively Russian conception of
the landscape, which, although tragic,
poignant and melancholic, is capable of
lifting the spirit from the crudeness of
the present. Iridescent or not, however,
Cassara’s works impose themselves on
critics for their unpublished chromatic



synthesis and for a narration of natu-
re reduced to a summary and center,
an intense recapitulation of a lack: the
formless that becomes a trace can do
without the sublime. Count the mutual
wonder.

His is a vision in transparency that lo-
oks at the shadow as a substance but
only to materialize, from the indistinct,
the direction of the gaze to which the
whole is denied; a vision that, in the
need to give concrete form to the limit,
brings out a very light structure from
the destabilization of the bodies. The
beauty of the works, therefore, derives
from a poetic linked to imperfection,
impermanence and incompleteness,
perhaps also to the suffering of worldly
things, which however, in the moment
of collapse, are capable of becoming the
fulcrum and logic of the invisible. The
ability to create, in traces of emptiness
a fullness of imponderable meaning de-
rives from the ability to remove rather
than add, to slow down rather than spe-
ed up, to value the silence and the am-
biguous fragility of the world more than
the background noise, to imagining rat-
her than building as the form acquires a
minimal and silent component from the
sudden idea, a collected and sweet con-
figuration that leads the observer along
a path full of interruptions, slowdowns,
encounters and pauses.

Elio Cassara

In the artist’s world, transparent light is
a stratagem against the dictatorship of
decay, it is a form of reconstruction of
a presence that overcomes the Western
fascination for the formless and recon-
figures an aspect of the trace, it is the
continuity of the surfaces towards an
organic character in this poetics of the
vague and indefinite of the East. In this
movement of forms, the authentic se-
arch for essence, synthesizing time and
space, reveals to us the evanescence of
creation, which corresponds somewhat
to the levity of the heartbeat. A para-
doxical being able to represent nature
only by abandoning it with delicacy. And
this, perhaps, is the last fruit, unpredi-
ctable and unexpected, of his poetics.
Lightness is the rhythm of vanishing.
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Biyografi - Biography

Elio Cassara, 1974 yilinda Mazara del
Vallo’da dogdu. Sanatcinin resimleri, man-
zara anlatimindaki yogun isik efektleri ve
renklerin ifade glicii nedeniyle soyut sanata
egilimlidir. Resimlerinde, cevrenin dikkatli
bir sekilde gdézlemlenmesine dayanan éner-
meler ve hayal glicliyle dolu fantastik bir
vizyona donlisen resmin evrimsel dogasini
gorebiliriz. Cassara, bolgesindeki sanatgi-
lardan egitim gordikten sonra 1997 yilinda
Venedik'e yerleserek burada yirminci yiz-
yihn ustalarini daha derinlemesine inceler.
Ozellikle dikkatini ceken sanatcl Giorgio
Morandi ve onun natlirmortlar olmustur.
Kendini yogun bir bicimde resim calismala-
rina adadidi yillar bunlardi; Alman roman-
tik ressam Caspar David Friedrich’ten, Max
Klinger ve Arnold Bocklin’in sembolizmin-
den ve radikal On-Rafaelcilerin fikirlerin-
den gulgli bir bicimde etkilendi. 2001 yilin-
da uzun vyillar yasadigi Berlin’e tasindi ve
orada bircok kisisel sergi acti. Almanya’da
gecirdigi donem ve Gerhard Richter’e olan
hayranligi Cassara’nin daha soyut ve ifade-

ci hale gelen calismalarini etkiledi; peyzajin
sanatcinin galismalarinin ana konusu haline
geldigi bir surecti. Resimlerinde titresimli ve
isikh renkler kullanarak canhhdi ve dogayla
iliskiyi betimlerken, tuvalin tim vylizeyine
enerji veriyor.

2007'de Narodni Muzej Zajecar'da (Sirbis-
tan) Bora Dimitrjevic ve Nina Pogarcic’in
kiratorliginde kisisel bir sergi acti. Cas-
sara, 2014'te Venedik'e dondiginde, Al-
manya’daki uzun ikametinden esinlenerek
yaptigi ve sonraki yillarda sergiledigi resim
serisini tamamladi. Isigi ve renkleri 6zim-
semek ve daha sonra resimlerinde detay-
landirmak igin sik sik Sicilya’yi ziyaret etti.
2020'nin sonunda, Rus ortagag sanatini in-
celemek ve bazi 6nemli sanat sergileri di-
zenlemek igin Moskova'ya tasindi.

Elio Cassara, 2016'dan itibaren, kuru-
cu direktér Ezio Pagano ydnetimindeki
Sicilya’daki MUSEUM Osservatorio dell’Ar-
te”nin kahc koleksiyonunda yer almaktadir.



2022'de Moskova Modern Sanat Mizesi,
Moskova’daki Puskin Halk Kitiphanesi‘nde
dizenlenen “Il Colore Del Vento (Rlizgarin
Rengi)” adli kisisel serginin ardindan tablo-
lardan birini kalici koleksiyonuna dahil etti.

2023'te Gibellina’daki Orestiadi Museo delle
Trame Mediterranee Vakfi, kalici koleksiyo-
nuna sanatginin iki eserini ekledi.

2023 yilinda St. Petersburg’daki Diaghilev
Modern Sanat Muzesi, “Levkas” adl kisisel
sergide sergilenen sanat eserlerinden birini
Muze koleksiyonuna ekledi.Ayni yil, CAMU-
SAC Cassino Cadgdas Sanat Mizesi, kalici
koleksiyonu icin blyUk 6lcekli bir tablo secti.

Cassara hakkinda yazan diger bircok kisi
arasinda Ezio Pagano, Tommaso Evagelista,
Ilona Lebedeva, Anna Maria Ruta, Frances-
co Gallo Mazzeo, Nina Pogarcic, Victor Arel-
lano Rey ve Gaetano Salerno yer aliyor.

Eserleri Italya’da ve yurtdisinda kamusal ve
ozel koleksiyonlarda yer almaktadir.

Elio Cassara
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Elio Cassara was born in Mazara del Vallo
in 1974. The artist’s painting tends to abst-
ract art, attributable to the intense effects
of lights and the expressiveness of color in
his narration of landscapes. In his paintings
we can see the evolutionary nature of pa-
inting, based on the careful observation of
the environment which dissolves into a fan-
tastic vision, full of suggestions and imagi-
native power. After training with some local
artists, in 1997 Cassara lived in Venice whe-
re he studied the masters of the twentieth
century in greater depth and in particular his
at’cltler|1']ccion was captured by Giorgio Morandi’s
still-life.

These were the years in which he devoted
himself intensely to the study of painting;
he was strongly influenced by the German
romantic painter Caspar David Friedrich, the
symbolism of Max Klinger and Arnold Bocklin
and the ideas of the radical Pre-Raphaelites.

In 2001 he moved to Berlin where he lived
for many years and hosted several personal
exhibitions.

The period spent in Germany and his admi-
ration for Gerhard Richter influenced Cas-
sara’s work which became more abstract
and expressive and it was at this stage that
the landscape became the main subject of
the artist’s work. In his paintings, he depicts
vitality and relationship with nature using
vibrant colors that energizes the entire sur-
face of the canvas.

In 2007, he had a one-man show at Narodni
Muzej Zajecar (Serbia) curated by Bora Di-
mitrjevic and Nina Pogarcic.

On his return to Venice in 2014, Cassara
completed his series of paintings inspired by
his long stay in Germany, which were ex-
hibited the following years. He often visited

Sicily to absorb the light and the colors to
elaborate them in paintings later.

By the end of 2020, he moved to Moscow to
study the Russian medieval art and to hold
some important art exhibitions. Starting
from 2016, Elio Cassara is present at the
permanent collection of MUSEUM Osserva-
torio dell’Arte in Sicily, under the founding
director Ezio Pagano.

In 2022 the Moscow Museum of Modern Art
chose one of the paintings for its permanent
collection following a one-man show “II Co-
lore Del Vento” at the Pushkin Public Library
in Moscow.

In 2023, the Foundation Orestiadi - Museo
delle Trame Mediterranee in Gibellina inclu-
ded two artworks in its permanent collecti-
on.

Always in 2023, the Diaghilev Museum of
Modern Art in St. Petersburg inserted one
of the artworks showed at a one-man show
“Levkas” to the collection of the Museum.
The same year, CAMUSAC Cassino Museum
of Contemporary Art, chose a large-scale
painting for its permanent collection.

Among many others who wrote about Cas-
sara are Ezio Pagano, Tommaso Evagelista,
Ilona Lebedeva, Anna Maria Ruta, Francesco
Gallo Mazzeo, Nina Pogarcic, Victor Arellano
Rey and Gaetano Salerno. His work is inclu-
ded in public and private collections in Italy
and abroad.
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Isimsiz / Untitled - tuval Gizerine yagli boya / oil on canvas 100x100cm.



Isimsiz / Untitled - tuval (izerine yagh boya / oil on canvas 100x100cm.
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Isimsiz / Untitled - tuval tizerine yagli boya / oil on canvas 100x100cm.



Isimsiz / Untitled - tuval izerine yagli boya / oil on canvas 100x100cm.
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Isimsiz / Untitled - tuval Gizerine yagli boya / oil on canvas 100x100cm.



isimsiz / Untitled - tuval (izerine yagli boya / oil on canvas 90x90cm.
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isimsiz / Untitled - tuval (izerine yagli boya / oil on canvas 90x90cm.



Isimsiz / Untitled - tuval Gizerine yagli boya / oil on canvas 150x100cm.
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Isimsiz / Untitled - tuval Gizerine yagli boya / oil on canvas 150x100cm.
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Isimsiz / Untitled - tuval Gizerine yagl boya / oil on canvas 150x100cm.
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isimsiz / Untitled - tuval (izerine yagli boya / oil on canvas 70x100cm.



“Aslinda, her sey nesnesiz bir diinyaya dogru gidiyormus
gibi gorindliigu esnada doganin glcli bir sekilde lirik,
neredeyse romantik boyutu geri déner; didstnulir, ince-
lenir ve tuval lzerinde yeniden yaratihr.”

“Indeed, just when everything seems to be heading
towards an objectless world, the powerfully lyrical, al-
most romantic dimension of nature returns; it is con-
templated, studied and recreated on canvas.”

Tommaso Evangelista

Elio Cassara
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Kisisel Sergiler

2024
2023
2023
2022
2021
2018
2017
2015
2014
2013
2010
2009
2007
2006
1999
1999
1995
1993

Galerie Sievi, Berlin, Almanya.

Spazio Contemporaneo Agora, Palermo, italya.
Diaghilev Modern Sanat Mlzesi, St. Petersburg, Rusya.
A.S. Puskin Halk Kutliphanesi, Moskova, Rusya.
Novgorod Cagdas Sanat Merkezi, Rusya.

San Gregorio Sanat Galerisi, Venedik, Italya.
Wunderkammer?, Venedik, italya.

Galerie Cassel, Berlin, Almanya.

Palazzo Ca' Zanardi, Venedik, italya.

Galerie Sievi, Berlin, Almanya.

Galerie Sievi, Berlin, Almanya.

Alexander Alvarez GCaddas Sanat, Alessandria, Italya.
Narodni Muzej, Zajecar, Sirbistan.

Art Klub Canaletto, Belgrad, Sirbistan.

Galleria V&V Projeleri, Vicenza, Italya.

Scoletta dei Calegheri, Venedik, italya.

Galleria Spazio Arte, Gavi Italya.

Chiesa della SS. Annunziata, Alessandria Italya.

Grup Sergileri

2024
2023
2019
2018
2018
2016
2010
2009

Blu Sicilia Societa Operaia di Mutuo Soccorso, Modica, Italya.

Orestiadi Vakfi Museo delle trame mediterranee, Gibellina, italya.
“ilging bir sey gérdiin mii?”, Bugno Sanat Galerisi, Venedik, Italya.
Bugno Sanat Galerisi, Venedik, italya.

VIII Rassegna d’Arte Contemporanea, Casa dei Carraresi, Treviso, Italya.
Galerie Cassel, Berlin, Almanya.

I Concorso di Pittura Hotel Casanova, Duchcov, Cek Cumhuriyeti.

IX Concorso La Fenice et Des Artistes, Trieste, italya.
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Solo Exhibitions

2024 Galerie Sievi, Berlin, Germany.

2023 Spazio Contemporaneo Agora, Palermo, Italy.

2023 Diaghilev Museum of Modern Art, St. Petersburg, Russia.
2022 A.S. Pushkin Public Library, Moscow, Russia.

2021 Novgorod Center of Contemporary Art, Russia.

2018 San Gregorio Art Gallery, Venice, Italy.

2017 Wunderkammer?, Venice, Italy.

2015 Galerie Cassel, Berlin, Germany.

2014 Palazzo Ca’ Zanardi, Venice, Italy.

2013 Galerie Sievi, Berlin, Germany.

2010 Galerie Sievi, Berlin, Germany.

2009 Alexander Alvarez Contemporary Art, Alessandria, Italy.
2007 Narodni Muzej, Zajecar, Serbia.

2006 Art Klub Canaletto, Belgrad, Serbia.

1999 Galleria V&V Projects, Vicenza, Italy.

1999 Scoletta dei Calegheri, Venice, Italy. l2_7
1995 Galleria Spazio Arte, Gavi Italy.

1993 Chiesa della SS. Annunziata, Alessandria Italy.

Group Exhibitions

2024 Blu Sicilia Societa Operaia di Mutuo Soccorso, Modica, Italy.

2023 Orestiadi Foundation Museo delle trame mediterranee, Gibellina, Italy.
2019 “Seen anything interesting?”, Bugno Art Gallery, Venice, Italy.

2018 Bugno Art Gallery, Venice, Italy.

2018 VIII Rassegna d’Arte Contemporanea, Casa dei Carraresi, Treviso, Italy.
2016 Galerie Cassel, Berlin, Germany.

2010 1 Concorso di Pittura Hotel Casanova, Duchcov, Czech Republic.

2009 IX Concorso La Fenice et Des Artistes, Trieste, Italy.
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